EEFSRE 2N @
(B2 385 2 8))

T
H&asa s (22 | PEEHREA © [EHP LHEDET » SRR EFREKERZID
R %@E’ﬁi‘:’x@& s T ASHIRRE o MEf 355 E 8005 5 5UF B8 ke - TREERR
R« BB A BMRRE (58— 1) | HLIBEBRE-ERMED . ERANEEERZH
BRERBAZES s BEFENS » BNAEEEE » IR0 fHR S A BKEL » TR
REE » RO HAE - 6 AR B~ R~ MR DRR IR ERTREE - &
ZRfERE  VRRRBELERER & HER - BRHBRZESFW EESTE
g R BT 5 BERBEEEE R - AE B - ABBE > ARHE SR8 URE
b BEBYRA  RHGES  BRBMEE > BEAE BOAE EATHZEME B
WG RE  HEBRNR  AEFELTR - EEABRAEZER  EARERZAH - A
foEd > BECEERNAES  BEADEATE  ABE—EEER - —ERT » PARHR
oo T BT E - REMEFE #4RSHLES  EREHEE, ER-BHETHE
Fo EBEH T RREH - B HHEE -
A L4 #2F Nancy Gayle Wulk fy [#®)3% ( Aestheties of sport : A
metacritical Analysis ) ( 35 JZHEMRESE LA BEHMY rEMRET ( Kunst
und sport ) | RAIEBE&Z GFRE - ZiSH E RN MMz HE -

A~ EHEAEFFOHRL LHK LS
Bro—AMOFEEWSR( C. H. McCloy ) #EH r&afFmEa AL ( Philosophi-
‘cal bases for physical education ) —E¢illk . [AAEGETERN T— @ H=N
WREBmES] (1—301)

—AAROERFY  BEALESABTRATHREDESpMBER R EOHFLEES
WEfMZE D. W. J. Anthony iy ESMESE—&xEN L] ( Sport and P. E.
‘as a means of aesthetic education ) (2—1 ) ; H. Hein@ [ BEER—8XZE
#i4 | ( Play as an aesthetic concept ) ; L. A. Reidfy M%) EBEBH |
( Sport » the aethetic and art ) ( 3—245 ) ; B. Lowe iy [#EBhER ; MEZH
4 | ( The aesthetics of sport : The statement of a problem ) ( 4 —13) ; M.
Kovich iy MESIEI S — @ = | ( Sport as an art form ) (5—42) ; F. W
Keenan iy M@ —E8&MiaEiH X | ( The athletic contest as a tragic
form of art ) ( 6 ) M. Fisher 7 [EEE—#=m&EE ( Sport as an aesthetic
experience ) ( 7) P G. Kuntz ) [ES@ARESTRERNEF—K] (
Aesthetics applies to sports as well as to the Arts ) (8—6 ) C. E.
Thomas [y [ERHEEER | ( Toward an experiential sport aesthetic ) ( g
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— 67 ) EEEREHEBRUWENE ZHE -

MR WK R (9% | SRAEDER; AT FASHWBELSRT 9% | 282
fimc. H. McCloy Fasa@ify [5£fH % | ( The perfect moment ) » [EE%EH
J ( The peak experience ) DIR FEXEAEEE  BFHE - EREMORRZE | S8 (
1 —382 ) o oot IBEZTHME » & ( grace )» Z& ( beauty )~ /1 ( Power) M %
( mastery ) %HH|IW BFEZ KK R. MaheuBEEEA © LB ITE T HERE §

B EEAREMERBEMHRELH (10—32)

(&) > 28K ~ 470 £ 2 2 M2

G. Seward 73 TBUEMN | ( Play as art ) — g To MRS H WIE - &
LR ER2AEDNER  ERBREOAFEENR - HREIR  BR - 28R 57
HERREN PR G. Seward LM F—Ea AWM 2% ) ( esthetic) B/ 78 | ( kin-
esthetic) ZHBMWEE » BABE » R EABERW RELER (esthetic ) MIEMHE
( kinesthetic) o i : [ BRMMBHSIES 2 — » BER B BHE SHE £ SH— k2 ; Bl
RO BB ATE A B — S ERAOMIE ( 11 —184 ) o |

F. V. Schiller iF. Parker [iBXHAFEREERELZHERFR o AFRE
WIEE W R AE A Y AXEAERBEEER (125 3—80) $EZ ) BEAF
BREESEN—EERTE -

H. Hein Z#HMEBELRF V. Schiller Z2#- fuBERl & F. V. Schiller
HOE R S P (OB % » (BA)IEEF. V. Schiller ABRETIME 2 4~ % ( moral
equivalency ) o M1 REERE BRBEMNED L SERBOERED » BA LA 2 15
FEBRFEMASBAFERE( U—10) o KBATT FLUER G o

K. 6&roos78f%F. V. Schiller 28, X2 78R%E% | ( Play from
the aesthetic standpoint ) ohf§ =R : [N X% R &M LF Sk
RZEERFC(1S)% | W A, Sadler RBERE—HAENEAVATBBRE &R
RERER - URABHRELHIRARFELSERARERZBE ( 16—61.) »

\
() ~ EH) oy & fy

EFEHEFHRE TR FAPEERNDFRREZHEY S, 5 §RANERF
R (T—24) - BTEREFERMABUFLEDCRERERZEH - 55 > BEOE» &
fil G Y R AR AL o BhoR o RLEBEE ISR R DA AL BENeN S xER
FifE %R - Myron {)i®f % » Appotenios W TFHESEEAALEY T EBBHNREE B
(BHE—-ZEE rPARRB—E25 > ThHLESSEMNRE  ISEatCSEHRET 2L
AFAFC 18 —432 ) o

Thomas Eakins » Winslow Homer » R. Tait Mckenzie, Joseph Brown ,Pablo
Piccasso [} Alexander Calder SR EHMRFE S AEWREXLAED » BiE4s
TAREBUN G o Y~ 1B~ T BASA BB ELESAESTEEH » S8
WREBRHEERR R - ARMNE T T AR LB ZEE (BEEATEH _+) o
a0 RE B A BERE ) 2 £ ( beauty of motion ) ~ Bi#EZ 45 ( mood of the action
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PhEERE (17—26) °

L. Toynbee Rk : EBHEHRREE  REWTZEMWC 19—-306) ° HEBEE A S
GTEMR RSB (19—305) - | BEXEREDS EZG5E  &H - BFZE
EHASEAESNEE - BN A SREYTNREREERTEMRESTRNG T - BTF
Bl » A B TR MR MRERN B ; A BEEE) 3 RE IR T A MRS HE BT &0
B ; ARETERMMFRZA -

— AN EBEP R (HEREKTHE | ( The National Art museum of
sport ) 2 » MEHSEHG 2 BROREASE T o Rl WcH A S B Z A AU A
GRS A T R LB MR o

—AAHUE - LBEE ~ RERHE - (KMEBHE ( The American Alliance for
Health s Physical Education and Recreation ) PREREMHFH & ( The
National Art Education Association )3tFME¥H rEfsE® | ( Art and
Sport ) ( 19 )2 » B R ek e U EdiEm - TSN - A+ A U EREBER
EEREY EYK TRUSTLHY - BAREZ BNERREA M REHEETRRZER
BB Es [§)~2%8% 2% ( how moving is beauty and how beautiful ismovement)

B~ EXE
D. W. J. Anthony 7 EBRIBEE—S=& M Hi=] ( Sport and B E. as
a means of Aesthetic Education ) —X i : MEXMBELAAFARE -THEHF
@@ HBREER(2—3) 0] o
M. C. Beardslly Hiz (%2 : #{A €S8+ 0ME | ( Aesthetics : problems in
the philosophy of criticism ) —BPEBEREAEEE | O%PE ( central
focus ), O&ZU¥E ( intense ) » OE E#: ( coherent ) , WHHYE ( complex ), (&
JERE M ( not real ) ; MEREMERAI TEARB=A% : Ofi— ( Unity ), O (inten
sity ) » O #( complexity ) o i, Hi—XATE S BHR LMk— M Laki— - &
B ERi— BB LEMFE— EERITTRIE IR ~ HE Rt EE B W -FE - £m
HEZ -EllpERtARE . FL £ B8 ~-1T9FRE (39—528 ) °
H M. Smith# [AS#ETE/A | ( Introduction to human movement ) R iEtH
s fRE B0~ BE S NE S RE-F 6 HEaSETRRAFEARED M7 © [HREBR
ERAR - B EAREABESEZE, DASH TEE] VAEHDFEZHM - ( Since
aesthetics is based on perception s to appreciate the beauty of the
human body in motion,one must make an effort to n see r the form as well
as the function of mowement. patterns ) ( 40—62 ) ¢ |
G. H. Browneze i [iE®13E2 | ( The Esthetics of motion ¥ HEIL rE®HzE=HH
EPLER | ZUBLR | BELFBREZE - EARTEZRIRLGE - BEHEHE K » BfF
WABESEAZEN - BRI EEAR - TBES BIRE - §8» AR NEBRERE -
A EEE G READN DIFZEERE RRIFZEBEESE - ( Grace is more
than mechanical beauty » To create the impression of physical ease »
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movements should conform to our individual habits s be made without
Visible effort » without noise » with apparent lightness s with a maxi-
mum of stability » and a minimm of apparent resistence in addition »
there ought to be some obvious variety in rhythm --.--- too obvious : ecen-
OmY rabs movements of their grace ( 4] —39 ) o 1 WLAREE (FHEEHE ] (
absence of visible effort ) BB ALK BAT » RIFHGEEL R ZRET g
AR D H RO EERRAZ LM HE- G H. Browne fo#i— - BE - HEHEABRSH
EEEBNERR T T S LR HERAE—FA R

(F) ~ #&t—(Unity)

H. A. Pendergast # [#B#i#iE#y | ( Art and activity ) — w3 : TA
R BLER LA -~ 5 - 9% e g, WHEA MBI REARAR T 20 A
DAREDEE ~ 0 R R BESEEN ETEARNE - ( The beauty of human form
with its proportions, itz balance » its symmetry » rhythm and power to
EXPTESS was recognized -----tree-eeen.... = Man become aware of movement »

design > line , rhythm ----.- these » the very substance of arts) ( 42— 68

o |
: L. 'kitchin (43) C. E. Thomas ( §) » J. Felshin ( 36 ) = A%
SR A% AR SLE BB o S A e — B A R B2 AT o F— R B 55 B g oe
Rl > F.  W. Keenan #Rsz &Sk o fag MEBFERARI A% ASRgR
BEETFEEMEH | ( Sport contests are detinitely organized and athletic
contests » like dramatic tragedy are divided into time periods of vary-
ing lengths ) ( 6 — 13 ) = | P. G. Kuntz R : MEDHSEG —EE AR
foER &l - R 2RO — LI R R B B (8 —6 ) o JT. J. Roberts®E#EM: i
%E’ﬂﬁ%ﬁﬁEﬂ\%ﬁﬁtﬁ.ﬁﬁ%ﬁ%iﬁﬁﬁ%%ﬁ??ﬁﬁj ( The most beautiful sport-
ing events are those both formal ly beautiful and enhanced by the expre-
S§sion of practical fitness.) ( 44 — 980

BHOETA R A G — 2@k M. Kovich #& FEEERIBW 2K | ( Sport and
Art form ) —=HiRR: EBYEA R e B i £ R % | ( The Art which is
to be formed in sport is expressed through # skill in movement expressing
beauty ©# )o (5—42 ) | D. A. White 8 EXBHEETS > 8P REEL
ZHEHRERRE RSB ESS82 1 ( The great moments in sport discussed
from an aesthetic point. of view » are germinally dependent on the skill
Or technical excellence of the performer( 45 — {74 ) o |

D. Best HFBHMEWEBHASE - A1 - [EBLURER  BEMM RSk
WERMZERYFS BFSERTER2EH ( 6—44) ¢ | BEZ ) BENEDASULAD
BN T MEBRESBHBF- fhi e (SR SRS TERA—NEBRES
FRBRE AR ERBRPNG N THEFE S%E o (A smooth » flowing style is
more highly regarded aesthetically because it appears to require less
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‘t tor the some result than a jerky one ( 46 —46 ) ° |

Kupfer /R7E 5t 82 H#9§L%E | ( purpose and beauty in sport )eRaLR: [
8 7 2L S BB B % | ( The smoothness and flow of a sport
yrmer’'s movements reflect the economy and etficiency of effort » the

1 of the performance ) o ( 47— 83 ) o |

— WA —BRSHA s CHNEDREFHZEBEREE . P Ziff HEXEH . [EP
BELEETEEREER ( 48—92 ) o | R ABEBZYAR RRFEREEEE
BETERZSE - CHREDRBRD A AEEYENEENRE TREREUERHSH

D. Sadler AR EBMMARRY | WRATHFERFLHEER - DERFEER  TH
i G B Rk o ( Form can exist as a relationship among several meVing
snts » among moving and static elements » or among different phenomenal
ces of movement ) ( 49— 132 ) = | ¥ & ~ 5 ~ gk ( continuity ) FHAKH
73 ( dynamic ) ~ 2 @ ( strong ) ~ &3 ( 8raceful ) BEIHEE » AR o
Toynbee 7Ef MEMiKEES | FH=%¥ : EEEHS, EHEEHTFARL EE
V2 e sEE 5= M ( Team sports particularly exhibited flowing contimu-
patterns and designs of movement through their positional play,) ( 18 )

. Kupfer BB > EMZHUABRESHAREFE —EHZ EEEd - ( The form of
t was an essential reason governing the choice of watching or playing

gport rather than another ( 47 —83 ) » |

M. Fisher 7 [H#E@)E—8 =5 | ( Sport as an aesthetic experience ) 1%

I EEAZRHS— > SEPNEMADE  EREBTHEERG B2 0 BIFNESE (
yOBERER( 7—2320) °

A\, D. Munrow FERTEMNES . SBASOANZER EEAZRRABHFATR

A (AT B ST BN E A M AL ( 50— 104 ) o |

()48 b4 B FmEER - EADEANRESRDF K2R B# - REEEHRZE

2 I REE . EHBFERARL BAECEATTA— A 2RE BV A - LER{L

— EAAER LmRbE—a HRUSAZSHRERK. J. Kupfer X (EHZEW

Puspose and beauty in sport ) —iEH @ [EHHEBMPFERPE—HTE

I ANBGERT B~ — T EZRE( 47 —88 ) © |

. M. AmesyEEBEBMHAMESEPRHESL (AKX ] (What is fom?) »

e 3 T DA A R RO o R RS R R0 - AT MR — e
AR M S BRABERNRT MURAETIIE; PHERHAR - BREEY

B e 5 AR RN A E B ELU BN 9% 0 ( Minimum effort ) BB R AMER - KB

LA SR A EREENEASE - EEREE LN B2 R MR AB—BERZ

WSS E— ST BNEE. 552 REASHE » ABRMAHE 8 FrBE ( Str

) 3704 » HiE ( the ecomony of effort ) 712 H o (-0 So a cowboy in the
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saddle is a music of balance and motion ¢ Any man at his own work or
fun » if it is fit for a man 2nd he is good at it » will show the ecomomy
of effort and lack of strain that makes for form - ) ( 51— 85 ) o

(&) ~ % A (intensity)

L. A. Reld# M#8 - Z2REF | P RFEPRETEENER ZABD S 20k
EFMERERCHMRE - REEZEUMBER(3—27) « EONBEEITNES ~=E 0
AR EHEE - WK RESERZMEYE » BRER2RESHY ( mascots ) » &
ERBACESERRAEDRERERAZAE(3—245) 2 D. A. White K% [E®
A KWER | ( Great moment in sport ) —hRFAEBNE LEEEREESSNEE
( intensity ) §% ( 45— 124 ) o E. Geblewicz # ST HEBMNEEMNE | ( The
aesthetic problems in physical Education and sport ) thigm : [EENfEsE (
intensity ) HEIRABEDAEZFEHEAEHHRCNES 26  GERETEH
h(52—53 )0 |

HEEDITNEARABRERAZAERS - FW L. A, Reidfi@@@AzEH  BS
DR U - FARE SN  SEE R AR ~ LR ROV R ~ M55 - SR ( mascots VEMEEEE A
MC3—245) i LIED. M. MillermK. R. E. Russell fiaBmsssrs
B-BEZRY - TR ZEH s DBZEH -~ Bl 2REC 37— 103) LT T B
W NBZER MEZBE (53 —9) ) BEZER e BHSSEEE & oHEE
BERRZF

L. Kitchin # [ERévKRKLH | ( The pop art of soccer ) chag# : EHHK S
ERBMRRFOERZESR) (55650 ) | E. F. Kaelin i : (EH@EELE
W RRFAZERFUAE  HARAEZREBH SV B S RKZRES - i
G > AIKIE(56—25) ° | B—H@E » J. Kupfer AIZBEH( #% ) RS2 HlEnE
RERFHE M o ( Sport involves tension between opponents and coordin -
ation within teams ) ( 47 ) » |

Bk - EEHGRAE ( intensity ) PR 2 BB RO WET A » EUAS 26 B &
RERE « BEIRHE - fRiRME - BB  EBUS S EEM A -

—EERZ  BEAER BRI « HE B ED - BE - B MR BT Fe me
s BRIRRZZE - ABZBEHE . BRERZRETESS SR d o

(%) ~ 4% (Complexity)
BYOR—SHHZEE DEFNSE - LSS S0 FmEs B4 LWEE B
i LaoB AL~ MRS E 2 HBRHIST s BNMER2BE I HRB(LESEEE—8 - EABAHES
EAWESHE » LEEER 2K A8EE% » BHAS FMBEMGER—E8% o
RAER EMEHERLERER : BRZEEHT « kOB BEDE Bk iz
WIS EHELRE  HECEEHE  REET AR HRACSTESE -5 |, EHn
MZAEERBHERZHE ( esthetic ) Ha# ( excellence ) Z &7 o
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B. Jete X EzFES | Tk rEof—HE2% %8 SHREFSTRANETFHER
(27)° | WERFREGPESRIBZIR » 3N : £ 8B OHEZE. t@2 - £ 08,
HE-.Z%. TR $EH2EEER - EHzEnaER » B82Z FERRATH » HEH
HEAFREUMRERASTEEEZHR  REARREZHM | £ABEE - B2 282 ¥/
HBeEE B I8E ARZREES- ‘

FIEE ) B 28 A R F R R T 2 B — A o B B2 RS T A AR 2 2R (e
BEEME A ZgEH - G. H. Browne i NE®ESR | ( The esthetics of
motion )FEESHRABHM T ZASE . FEIHXE2FEH > BT ESANEHR» B8
RERNHE, EEAEEREE | (401—21) -BS BEMNSEEEREH - 8 TF
MEFZF - BEFAFHAZEHERAASEREN -~ FERS  ADLBR - RELREERH
R K - FELU RS2 BB EEKBER RTRBg 2 FHE | FE B EER (58 —32
) s HRENEREAAMAERKRZZLE » BZEALBREALEHN FEThE | ZBE > F
RLBEEE MEB M | 2ok » MEsESOER— (unity ) ; &~ 88> aPHATHE—m
F#2L( unity and complexity ) ; AT HARERMESE ( intensity ) o |

B~ 2F 2508
EEHE N — R RS FRMRZENE - AERZ DRI EELE  B2TE ¥
ZAE EHER~EEHE BEF—HREZMA - B2, 6. E. Torkildsen iR
X MEBEE | F o =500 [EHEUSN AARLAGHSBE F AEHEER
RPFZEE( 30—65 ) o | BRESEILEZEWARLR T -

=D (FRIR-HEREBAEZEHER .

B. Jeu £ H [fFRED | PAR | EEAE—EXFETRENEZETELEREES
 MEAAZ# P48 % ( The princiPle which brings individuals together
in sport is the will to fight . There must be an agreement to compete

or there is no contest) o EERBWHRELEERB  FERAUZER #E0mEx
FIRGI RS E AP ZE R » EB R EIRE ST A MEFENREMERE (27 —155 )0 |
EREH(BRE) AAXEEENTANS  REERAE EDREREREENHEREA
ZEBEM (27— 162 ) o

P. Weiss MR EENEREAEE - BB — M BERTE  EREERER
FRH— WA EE - ERMEK . EHAETEN SR £5F - BEEANFEE ( 22)
s EEREZHE. H. 8. Shmmrﬁﬁﬁﬁﬂ%%%(mfwrve

=38 ( Sport ) BE—MEAMEMMNER

& ( sport ) BE—MAEEGRE  ELAREHE > BER - BB —EER (24)
CEE—HENEEE  WRLeTE  ERMLERF. 55 EE ( sport ) B— MR
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HRAE ~ BB REME SRS T A R R - B N ~ 2 s A RRESEEMAS -
G. S. Kenyon*3E: &) ( sport ) BHHER B FHMCUAFEE « HEEE
FEERA~2HE D HERABARR( 20—20 ) o ]

Zilifh ( Sport ) BE—HEBAm-~FoM @ hBEEn > ARTENTE .

C. KentDl® # &8 ( athletics ) &i#dH ( sport ) #y—# ; sport fll 7 game
Ho— % > T game BIRiEMR ( play ) o—% - iRk : MERE-SRAPEEMWEAETR » &
REHER s ZmE o game HIZ—fEHERLE - CEFE—EMBME ( goal ) #HFE,
ARG E M S B — 9B T o sport IR game AFEZ — ; EHAHEE ~ HE
Bk LA THE » ¥ LINS R R R EE—F 28 T - BfeE s e TNz —
v HEH E R B R S D W e s Bk ( 33 — 1 ) HMEEWTE .

Game

Spart

@

R. N. Singer#ii#C. Kent B LRk i @ sport &— @HEHE - H4
M~ FHAUNEDH - ERUABABNTES  CEVARREFF SR -NEEERND—85
W58 ( 34 —28 ) o game AIR—EH KA~ HHE - HESHED ( 34 —31 ) - FERE
¥ sport NE game ( INZEHEE T ) » A L game AIFE sport ( MEH ) - iFHE K4 0
BRI T : '

Physlcal
recreation

>

N. G. Wulk@EH@E 557 r#fg=2] ( Aesthetics of sport : A metacr-
itical Analysis ) #F#gHi [ sSport B—@EE#mw ~E@AK ~ R > A58 BEESDH
c EUAFEGENRIT R FRERZTE  AFLAZDN - BERN -~ LR B BENED
(35 —29 )¢ |
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