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£, Sarah R. Cohen, Art, Dance, and the Body in French Culture of the Ancient Régime.

2: K Susan L. Foster, Choreography and Narrative: Ballet's Staging of Story And Desire.

£ H Sally Banes, Dancing Women: Female Bodies on Stage.

2: 5 Lynn Garafola, Diaghilev's Ballets Russes.
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11 & K Monk Gibbon, The Red Shoes Ballet: a Critical Study.
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2% 5, Michel Foucault, Discipline and Punish: the Birth of the Prison, Trans. Alan Sheridan.
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8 2 H Banes, “The Russian Imperial ballet: The Sleeping Beauty, The Nutcracker, Swan Lake,”
Dancing Women: Female Bodies on Stage, 4-65.
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Balancing En Pointe Between Dance And,.Death: The
Pirouette Ballerina In The Film The Red-Shoes
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Abstract

The film The Red Shoes, directed by Michael Powell and Emeric Pressburger,
was released in 1948 in the United Kingdom and later in Taiwan. This paper
investigates the images and the life of the ballerina represented in this film and
discusses the cooperation and power relationships between dancers and film directors
in the filming process. This paper focuses on dancers and the dancing body, exploring
how the narratives constructs the connection between art and death, and analyzing the
various sets of binaries between men and women presented in this film. This paper
locates this film in the context of ballet history and employs theories from dance
literature about female ballet dancers so as to investigate gender issues. This paper
argues that The Red Shoes should be considered as an important film in ballet history.
In this film, the ballerina, as a professional artist, is forced to keep dancing and
balancing between love and death. The intention to reverse the power relationship in
these gender binaries is not acceptable from the viewpoint of patriarchal society, so it
is a must to transfer the ballerina’s great passion for dance into death as its final

conclusion. But, this should not be the destiny of woman. Therefore, its audiences
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have to understand the multiple-layered gender positions and power relationships, and
also explore the possibilities of different viewpoints in order to interpret The Red
Shoes. While this film feeds its audience with the belief of and the relief of “dying for
dance,” ballerinas in the real world have to struggle with the patriarchal structure and
negotiate with power relationships in order to construct the subject position of the

dancing profession and of the female body.

Keywords : Ballerina, The Red Shoes, dance and gender



