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What is modernity? What are concepts and values of modernity? How isit related to
modern dance? What are the relationships among modernity, modernism, and
modernization? If modernity represents atotal achievement of human civilization,
then has Euro-American modernity necessarily had a globa presence in modern dance,

’ 13

in terms of Susanne K. Langer’s “artist’s creation of symbol” and one of Néstor

Garcia Canclini’s
construction of modernity is available to modern dance in Taiwan? Or, is there such a
thing as collective modernity ever shown in theory and practice of modern dance in
Taiwan? If so, what are local differences and similarities of the modernity?
Furthermore, if the contemporary human society is under what Anthony Giddens
terms as the second coming of modernity, then what is the significance of the
modernity towards contemporary dance now and here in Taiwan? The purpose of this
study isto re-vision the achievements and dilemmas of modern dance in Taiwan,
since the 1970s, and to explore how modernity and post-colonial discourse has
negotiated through dance, society and culture in presence in thisisland, by means of a

macro-analysis of socio-cultural structure.

symbolic practices”? In other words, whether a collective

Keywords: Modernity, Modern Dance, Symbol, 2nd Modernity, Post-colonial
Discourse.
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